BY MICHAEL RO5S

SHORTLY AFTER LOS ALAMOS NATIONAL

laboratory director Norris Bradbury helped create

the atomac bamb, his mussc teacher wife unleashed
arother explosive foroe upon the world: Phil Brown
“Mre. Bradbury pu mee imto belng the accom-

panist for the glee dub, which effectively launched
MY Carcer.” aays Brown

If you are asking, "Phil who?® it is because
ibmost a half-century later thi
ner, singer, gl sangwriter is o coming imo
the consciousness of gu ns, ler alone the gen-
When Brown's first record, Cruel fnvm

TLOSD one

few who heard it were treaved 1oa ur
of Jefl Beck-style whammy work, Bowie-meets
Simmravecals, and beillixnaly crafied mines reflect-

AZM,™ recalls Brown, *] had sor
tors teaching ovw bo break the
Brown's professhonal journey bey

Feat. *Linle Fear's Hoy Hey! ¢
after Lowell George died, and the
on the road,” be says. “Paul Barrere
wocdl problems and couldn't sing the whole
They performed an evening divided into half Phil
Brown songs and lalf Litcle Feat runes.

5 RAGING MINI AMPS TESTED

phil Brown

After sonse yvears lost 10 an sdemdered "Behind
the Music® lifestvle, Brown followed opportunity
10 Eurape. “In 1969, 1 was invited to Germany to
work with alumnl from Jack Bruce's band,” he
relates. This led o connections that would see the
Inventions on the French Dixie

1 rebease of Cro

i
Frog Label (it wa n::hu,-..p.n-n-. pereleased on the

Apaches from Paris label
and they chose the anes for the recond, ™ siys Brown

While purting tegether the tumes char would
become his next release, Imagine This [Apaches
irom Paris], Brown took & detour, recording a CD
of re-imagined Hendrix songs called The i
t was something | was ariginal
y [riensds and famdly andd it just by
ays. “l love Jimi's songwriting. | played o
every week where | developed a trio t
spoox] wh
had about 15 cassette tapes of differe
of the songs.” What Brown was trying to do was
icn of the wuncs, while par-
m. “lt’s hard for
copy somebody elde’s work-—and bessdes, wi
Can \.\'!,It'_!lr‘l\':lll drin? On Turple Haze” | played
this Herbie HancockJan Hammer-type chord, and
| ddon™n wse a phek 5o | was play a bass Hae
with my thumb like Lenny Breaw m do. Then
| thought, "What if 1 pat a Chet Baker/Tony Ben
nett-syle vodal on 0 Pee always wanted to sing
loe Ronnde James D is just pot going
0 happen. I'm more of a crooner, The Rat Pack
wad 3 big influence.”

*1 sent them 60 gongs

1 was trying vo do, a
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Though the song starts with altered
chords and crooning vocals, Brown later
Introduces the signature lick as his singing
moves closer to Dio than Bennetr. If the
chords conjure Hancock on these arrange-
maenits, the solos and tones often recall post-
Guttar Shop Jefl Bock. "Of course | have boen
Influenced by Beck,” he admits. "When |
hear him play, it's like skipping rocks on a
lake: everyone else gets five or six skips
but he gets 17, The whammy bar is some-
thing | have been playing with for many
years. And [ have also been influenced by
pedal-seeel players.”

For expressive whammy excursions
that, in thelr own way, rival Beck's, Brown
uses bwo different types of vibrato bridges.
=Som of the traditional bridges | use Noat
00} DWW Borews,” h!fipl..lll‘l.i “lcan pu[l upa
fourth or go down an octave, They sit about
a quarter of an inch off of the body. | am
also using the Don Ramsay Linear Trem-
oo on two guitars. It slides back and forth
rather than rocking. and has rwo bars: one
normal and one that curves around and
padnts wp at you. It sounds great.”

Some of the Oklahoma City resident’s
masstve tones come from bow-tuned Insor-
ments. "1 use & Curt Mangan 7-string set
on a couple of G-string Strats,” he reveals.
*1 leave off the high E and tune down w8,
0 the gauges are .013-056. | also have a
baritone set that | use when | tune down
to A, | use 010-.04& sets on my normally
tuned guitars.”

Ofien, guitarises who ase into fine-tun-
ing their tone are adamant aboui vimage
gear o clones thereof, For Brown, however,
it bs a case of whatever works—and he has
some interesting ideas. For one, he refraing
from cutting the ends off his sorings, leav-
ing them sthcking out Fike poncapine qudlls
*They add an ambient sound, and they
look sexy,” he claims. "For The fomi P
ret, ) used a 50-wagt amp that Lee Jackson
Imadly, through a "T0s Marshall 8x 10 cabinet
that Robin Trower used on Aridge of Seghs

I placed the cabinet on its back facing the
ceiling and put & couple of two-by-fours
under it so | didn't crush the speaker jack
I goe the idea from two guys who worked
with producer [Robert John] Mum Lange.”

Brown's recording process reflects his
personal tried-and-true methods, which
combine moderm and vintage rechnology
*1 run through an ald DEX 163X mono
compressor into a Roland VS-B80 Dig-
ital Workstation, because the V5-880's
ADYA converters impart more warmth
than Pro Tools,” he says. “Then, | dump
the digital fles into & DAW. | still use an
old ARG C1000 microphane and/or a "65
Shure 5200X "Green Bullet’ mic on the
cabinets.”

After hearing Cruel Imvenrioas, The Jimi
Praject, and/or Imagine This, it is hard to
argue with Brown's process. His tone is
consistently thick and warm, heavily dis-
torted but artioulare and never buzzy. Many
players achicve awesome sound live, only
to lose some of the magic In the studio—
bt Brown's recorded sound ks a tone fanat-
Ic's fantasy

“The real trick v gerting a grest recorded
sound ks not to pl'.al.' Wour gultar of amp on
ten,” says Brown. "1 you play oo heavy and
too lowd, you crush the microphone dia-
phragm. | play a lirtle loader than the bevel
that we arc talking at now, | ke pedali—
Inchucing a gain booster Lee Jackson buils for
me—and preamg volume. Also, 1 try not o
double any parts. Miles Davis, Eric Clapton,
and lezhak Perlman didn's double pares.”

Brown may not double the same lines
and chords, but fmagine This is richly lay-
ered with dilfferent gultar pans, from Town-
shend-like acoustic strumming o octave
effects, *1 lave a "59 Gibson B-25 scoustic
guitar that | used on “Trouble,™ he says
“k in not a big sound. The back ks cracked,
and | was thinking about geting it repaired
wihen | realized that it alrmost sounded like
& Dobro. The cracked back aces sort of like
a resanator. | also have an Alvarez. | recond
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the acowsgics with the same AKG and Shure
mics—aone aver the sound hole, off axis
and one further up the neck—then com-
bine them in mono,”

Brown occastonally layers two vocal
parts an octave apart, recalling soul music
or David Bowde, and finds the concepa also
translates effecrively 1o guitar parts. Rather
than play the same part twice, separated
by an octave, he adds an octave effect 1o
the second guitar, imparting @ more lnter-
esting tonality. “Lee Jackson makes this
thing called the AtomSmasher,” he says
"It is a combination of Jeff Beck's Color-
sound Octave divider, and Jimi Hendrin's
Roger Mayer Octavia®

For noad amplification, the guitarist has
recently become enamored of Reinhold Bog-
ner’s creations, " hadn't had & new amp
in 20 years, but | just starred using Bogner
amplifiers,” he raves, "1 consides them the
Maseratl of amplifiers.”

Lately, the guitarist has been doing soda
acoustic gigs. Though lacking his trusty
whammy bar, and eschewing distortion
for these performances, ke b5 miog without
sound modification, using a sclection of the
same pedals he employs on clecuric gigs.
1 use an Electro-Harmonix Micro POG,"
says Brown. "It tracks so well 1 can even
do acousthe gultar chords with a |1 2-string
sound, | also have a Boss Tremolo and chis
anclent Boss CE-1 Chorus Ensemble from
1978, which is beat o hell but still works
| also use a Bonepicker Tight Squeeze com-
pressor, which is the best compeessor | have
ever heard on acoustic instruments. For
acoustic amplification | need something
that will handle the low end, so some-
timees | use a Soundecraft EFX12—which
is & 12-channel PA. with Lexicon effects—
powering two Behringer bottoms,”

Whiether on elecinic or acoustic, Brown
belongs in the same club as his heroes,
such as Hendnx, Beck, CI.J.T\-lnn. Pass, amd
McLaughlin—players whose sound resides
as miuch in their vouch and spirit as in any
gear they might select

*1 arm hasically telling my Eife story when
I am playing guitar,” says Brown. Finally
hitting his serbde ot 50, he offers encour
agement to players who persist fong after
others would give up. “We are not really
playing music, we are selling a dream. Time
s suspended when we play, and that iswhy
mslc makes ws fmmortal” 8



